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The exhibition aims at giving a glimpse into the mind of a painter by bringing together paintings, 
drawings, artefacts, postcards, books and personal family objects by Krut, fellow artists and family 
members. Artists in the exhibition include Jane Alexander, Max Beckmann, E J Bellocq, Lauren Bon, 
Matthew Burrows, Nick Goss, Ron Kitaj, Ansel Krut, Anna Liber Lewis, Neville Lewis, Rich Nielsen, 
Felicity Powell, Dillwyn Smith and Walter Swennen.

The exhibition is accompanied by ‘Possibilities and Pleasures’, an essay by Ken Arnold, formerly 
Creative Director at Wellcome in London, and currently Director of Medical Museion and Professor 
at University of Copenhagen. A walk-through of the exhibition by Ansel Krut and Ken Arnold is 
scheduled on Wednesday, 23 February. 

***

‘I’ve never been one for possessions, for owning stuff. Perhaps it’s some kind of ancestral anxiety 
about the need to travel light, and objects are heavy, physically and psychologically. But some 
things that I have come across, had given to me, made, found, otherwise come into contact with, 
have stuck to me like burrs; paintings, drawings, artefacts, postcards, books, things my children 
have made. So when Claas asked me to do this exhibition, a glimpse into the mind of a painter 
as evidenced in the stuff they live with, I was surprised to discover how much I had actually 
accumulated. Not all of it has been on actual display in my house or studio, much has been in 
draws, under piles of other things, in forgotten corners, but always there, always acting on my mind 
in some way. And when I bring them all together, when I become consciously aware of each of 
them in relation to one another I realise, with surprise, they form a “collection”.

In 2011 my late wife, Felicity Powell, curated an exhibition of charms and amulets at the Wellcome 
Collection, just around the corner from Claas Reiss. She prefaced it with a quote from Montaigne: 
“It seems like the soul… loses itself in itself when shaken and disturbed unless given something to 
grasp on to; and so we must always provide it with an object to butt up against and to act upon.” 
(‘Essais’, 1580). The objects I have put together for this exhibition, and it turns out be a very small 
part of what I could have chosen, are those things I butt up against for my soul’s sake, and which 
act on me on a daily basis in my life as a painter.’

(Ansel Krut, 2021)

Ansel Krut was born in Cape Town, South Africa, in 1959. He studied medicine for two years before 
switching to Fine Art and he graduated with a BA from the University of the Witwatersrand in 1982. 
After a scholarship to the Cité des Arts in Paris he completed an MA in Painting at the Royal College 
of Art in London. He was the Abbey Major Scholar in Painting at the British School at Rome in 
1986/87 and then stayed on in Italy for a subsequent three years, returning to London in 1990. He 
now lives and works in London interspersed with extended stays in Los Angeles.

Krut was a visiting lecturer at the Royal College of Art from 2006 to 2014 and he has taught at 
many other art colleges throughout the UK. He was an artist-lecturer at the National Gallery in 
London from 2004 to 2012. 

Ansel Krut’s work has been widely exhibited internationally, including solo exhibitions at 
Marlborough in New York (2013, 2016 and 2019), Modern Art in London (2010 and 2014) and 
institutional shows include ‘Verbatim’ at Jerwood Gallery (2014, now Hastings Contemporary) in 
Hastings and ‘Schilderijen’ at Kunsthal KAdE in Amersfoort (2011).

His work remains informed by the years he spent growing up in South Africa, his art retaining what 
Ed Krcma in a catalogue essay called “an unapologetic will to insubordination” with imagery that 
has “arisen from a ferment of intermingled sources: from the enchanted collective narratives of 
folklore, to the differently dark ruins of history”.

Writing in the Brooklyn Rail in 2019 Alfred Mac Adam said:

“Ansel Krut’s extraordinary paintings take us back to 20th century existential angst and its unending 
inquiry into identity, fate, and self-determination. His painterly style may seem casual, crude, and 
ludic, but this is work of high seriousness and deep moral content.”

***

For further information please visit www.claasreiss.com, email info@claasreiss.com or call +44 
7769 566 922. Please follow us on @claasreiss and @projektraumlondon. Normal gallery opening 
hours during exhibitions are Wed to Fri 10am - 6pm, Sat 12:00pm - 6:00pm and by appointment.
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‘Possibilities and Pleasures’ - exhibition essay by Ken Arnold

‘Not so long ago I watched a documentary called The Collector (2002). In it, we follow the film-
maker’s uncle, Mithat Esmer, as he combs Istanbul’s streets and specialist shops seeking new 
treasures. Back home, we find him struggling to cohabit with seven decades of hoarding. It makes 
for fascinating but claustrophobic viewing: the portrait of a man engulfed, on the verge of becoming 
his own collection.
 
Claas Reiss’s brightly-lit, minimally installed gallery could not feel further away from Esmer’s tottering 
towers of paper. No overwhelming mass of chess-clocks, voltmeters or microscopes here. Instead, 
we’re in an ample space, able comfortably to encounter Ansel Krut’s exquisitely selected exhibits, 
one at a time. Observational studies have suggested that an average museum visitor spends less 
than twenty seconds on any single artwork, including the label. In The Art I Live With, The Things I 
Love you could give each of the twenty or so pieces displayed a full minute and half, and still see 
everything in under a half hour. I thoroughly encourage you to do so.
 
For Esmer, collecting stuff is a vital – indeed the dominant – way to deal with the world around 
him. For Krut, it’s an accident. Discovering that he lived with something resembling a ‘collection’ 
came as a surprise prompted by this project. But despite the lack of intention behind the gathering, 
these loved things that he’s hung on to – or the things that have hung on to him – just as eloquently 
express a fundamental instinct felt by almost all of us: the need to marshal the world’s material 
chaos into some sort of manageable coherence. It’s an eagerness to sift through life’s clutter in order 
to find a collection of meaningful things. “An apparatus that helps us collect [and manifest] our 
thoughts” is how museum director and thinker Nicholas Thomas describes an institutional version 
of the need. Historian Jennifer González is more concerned with the biographical services that 
collecting things can offer individuals, and has come up with a new word to help pinpoint the way 
in which they evoke important relations, past events and emotional ties: autotopography. This is a 
sort-of object-based version of BBC Radio’s much-loved Desert Island Discs programme. In this 
exhibition a selection of precious objects replaces the eight musical choices with which its guests 
animate their life stories.
 
One type of autotopography then is evoked by watching Esmer clamber around a home that can 
barely contain his possessions. Another sparsely different one is presented in Krut’s exhibition. 
Common to both film and show are opportunities to understand aspects of the collector behind the 
collection. In each, puzzle-pieces of personal insight are revealed through more and less conscious 
choices and self-fashioning constructions: acts of bricolage soaked in passion. The things gathered 
through these two dramatically different projects are, we suspect, all somehow loved. And as Sherry 
Turkle has eloquently put it, we “think with the objects we love; we love the objects we think with.”

‘Not so long ago I watched a documentary called The Collector (2002). In it, we follow the film-
maker’s uncle, Mithat Esmer, as he combs Istanbul’s streets and specialist shops seeking new 
treasures. Back home, we find him struggling to cohabit with seven decades of hoarding. It makes 
for fascinating but claustrophobic viewing: the portrait of a man engulfed, on the verge of becoming 
his own collection.
 
Claas Reiss’s brightly-lit, minimally installed gallery could not feel further away from Esmer’s tottering 
towers of paper. No overwhelming mass of chess-clocks, voltmeters or microscopes here. Instead, 
we’re in an ample space, able comfortably to encounter Ansel Krut’s exquisitely selected exhibits, 
one at a time. Observational studies have suggested that an average museum visitor spends less 
than twenty seconds on any single artwork, including the label. In The Art I Live With, The Things I 
Love you could give each of the twenty or so pieces displayed a full minute and half, and still see 
everything in under a half hour. I thoroughly encourage you to do so.
 
For Esmer, collecting stuff is a vital – indeed the dominant – way to deal with the world around 
him. For Krut, it’s an accident. Discovering that he lived with something resembling a ‘collection’ 
came as a surprise prompted by this project. But despite the lack of intention behind the gathering, 
these loved things that he’s hung on to – or the things that have hung on to him – just as eloquently 
express a fundamental instinct felt by almost all of us: the need to marshal the world’s material 
chaos into some sort of manageable coherence. It’s an eagerness to sift through life’s clutter in order 
to find a collection of meaningful things. “An apparatus that helps us collect [and manifest] our 
thoughts” is how museum director and thinker Nicholas Thomas describes an institutional version 
of the need. Historian Jennifer González is more concerned with the biographical services that 
collecting things can offer individuals, and has come up with a new word to help pinpoint the way 
in which they evoke important relations, past events and emotional ties: autotopography. This is a 
sort-of object-based version of BBC Radio’s much-loved Desert Island Discs programme. In this 
exhibition a selection of precious objects replaces the eight musical choices with which its guests 
animate their life stories.
 
One type of autotopography then is evoked by watching Esmer clamber around a home that can 
barely contain his possessions. Another sparsely different one is presented in Krut’s exhibition. 
Common to both film and show are opportunities to understand aspects of the collector behind the 
collection. In each, puzzle-pieces of personal insight are revealed through more and less conscious 
choices and self-fashioning constructions: acts of bricolage soaked in passion. The things gathered 
through these two dramatically different projects are, we suspect, all somehow loved. And as Sherry 
Turkle has eloquently put it, we “think with the objects we love; we love the objects we think with.”



that cumulatively turn into private and public collections. The revelation Krut stumbled on during the 
curation of this show is that he too collects. But to be honest, his is a modest accumulation. And it just 
as clearly points to an antithesis towards collecting: an inclination not to be dragged down by stuff, 
to travel light. As the early 20th-century French writer Anatole France had it: “It is good to collect 
things, but it is better to go on walks.”
 
Turkish collector Esmer might, one suspects, find it rather difficult to up anchor and set off on a voyage. 
If we are not careful, the stuff that we own can, of course, come to own us. Something verging 
on a fear of this idea lay behind artist Michael Landy’s 2001 project Break Down. Helped by a 
dozen (anti-elf-like) assistants, he spent two weeks in an empty London shop, working meticulously 
through an inventory of 7,227 things: disassembling, destroying, sending all his worldly goods to 
landfill. And in obliterating its very possibility, Break Down highlighted another intriguing aspect of 
our relationship to stuff, or at least the bits that last. Things which were owned by others before us, 
and which are destined to be owned by yet others after we have gone, somehow turn the idea of 
collecting inside out. For objects that endure go on to collect the lives of their successive ‘owners’. 
Some of Krut’s loved things, for example, will almost certainly end up attracting and satisfying the 
affections of others.
 
The Art I Live With, The Things I Love throws up intriguingly broad questions about how we relate 
to things we collect. But the ones Krut has chosen to share are of a specific type. Most of them are 
framed and all presented in a gallery. It’s an obvious point maybe, but this is an art show. And 
at its centre is a particularly suggestive intersection between two lines of thought. Along one, we 
start with things, unusual ones made by people with aesthetic intentions, which we appreciate 
as art. Along the other, we start with art and then realise that these ‘pieces’, semi-overlooked by 
Krut, often exist as just ‘other things’. In a more didactic, more emphatic show, we might have 
been encouraged to reflect on how far from black and white is the boundary between art and the 
rest of life. They exist instead, as John Dewey masterfully analysed in his Art as Experience, in a 
fascinatingly grey topography. The experience of art, he explained, can only really be understood 
through an essential contradiction: that it must simultaneously be both ordinary and exceptional.
 
Straddling speculations about art, special objects and accidental collections, one more theme lurks 
here: that of memory and our sense of time. A blessing gifted us by the art that moves us, as well as 
other things we love, is their power to trigger memories. So doing, they manage to freeze, or at least 
seemingly stretch, the cruel march of time, suggesting that we might even be able to extend ourselves 
beyond our natural limits. But there are also blessings in forgetting, ones that we currently run a high 
risk of obliterating. Over the last half-century we have gobbled up a stream of miraculous digital 
technologies with ever-expanding databases, convincing ourselves that we simply can’t do without 
the range of choice and easy they offer. But cumulatively, and maybe unexpectedly, they begin to 
present an imminent and dreadful threat: that we might not ever be able to forget anything again.

Forgetting things is undeniably troubling; and the idea of something being irrevocably lost can 
tiptoe into the deeply disturbing. But as this project suggests, there is also a gentler and more fruitful 
middle ground to be explored between holding on forever and letting go entirely. One of this 
show’s many gifts then lies in the enlightened delight it creates around a few things that had, maybe, 
been somewhat neglected, and that have now been rediscovered. It reminds us of a key role 
played by institutions that store collections – by museums, galleries, archives and libraries; which 
is their capacity to keep some of their contents off display, where batteries of possible meaning 
can be recharged. As the lustre of Krut’s selection here demonstrates, an object that spends time 
away from our imagination’s spotlight can, there, gain renewed significance, opened up through 
reconsideration. “If I were to wish for anything, [mused the Danish philosopher Søren Kirkegaard,] 
I should not wish for wealth and power, but for the passionate sense of the potential, for the eye 
which, ever young and ardent, sees the possible. And what wine is so sparkling, what so fragrant, 
what so intoxicating as possibility?” His pithy conclusion: “Pleasure disappoints, possibility never.”’
(Ken Arnold, January 2022)

Ken Arnold was formerly Creative Director at Wellcome in London, and is currently Director of 
Medical Museion and Professor at University of Copenhagen.
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Ansel Krut The Art I Live With, The Things I Love

Works and Objects Displayed

1) Saskia Krut-Powell and Felicity Powell, Pirate Ship, c 2000, mixed
media, 60 x 43cm

Saskia is one of my twin daughters. She made this painting when she must have been about five 
years old and Felicity propped it in its current frame and set the model boats on top. It is a mystery 
quite why this particular painting of all the hundreds of children’s paintings made in my house in 
those frenetically creative years between the ages of 3 and 14 should have survived, but it has been 
on the wall for nearly 20 years, and its immediacy and innocence remain as live as ever.

2) Jane Alexander, Flock, 2018, photomontage, 14 x 19cm

Jane and I were undergraduates at art school together in South Africa. Even then she had a dark 
imagination allied to a sense of foreboding, one located in a very South African context. This 
image, which she gave to me when she was in London in 2019 to install a work at the Tate, shows 
a bird-like creature with an animal skull worn as a bonnet and fixed in place with a red ribbon. 
Birds, along with a sinister drone, swarm in a lowering sky and dive towards a leaden ocean. The 
background view of mountains and ocean is seen from Green Point, very close to where I grew 
up. The image is apocalyptic, and although small it seems to expand as you look at it, sucking you 
into a deep, almost cinematic, space. The bird creature is one of Jane’s sculptures and is wearing a 
tabard she made herself.

3) Neville Lewis (1895-1972), Morris Robinson, c 1940, oil on canvas, 45 x
29cm

Neville Lewis was a South African artist who trained at the Slade in London. This painting of my 
grandfather hung in my grandmother’s flat where its rather forbidding stare kept us grandchildren 
in check. I inherited it from my mother in the late-1980s and it now hangs in my living room. Lewis’s 
other subjects included King Sobhuza II of Swaziland; Job Masego, a Black South African soldier 
who sunk a German supply boat in Tobruk Harbour during World War II; and Lucas Majozi, who 
received a Distinguished Conduct Medal for his bravery during the Second Battle of El Alamein (the 
highest medal received by a black person during that war). Lewis’s Portrait of Albert van der Sandt 
Centlivres was burned by demonstrators during the Rhodes Must Fall protests at the University of 
Cape Town in February 2016.
.

4) Kitaj (1932-2007), postcard to Ansel Krut, written1986, 14 x 8.5cm

Kitaj sent me this postcard when I was a student. He had seen some of my paintings at the Royal 
Academy summer exhibition and wrote, in rather beautiful copperplate handwriting, to suggest we 
meet (at some point when he had finished working towards an exhibition). The picture face of the 
postcard shows Sholom Aleichem, an Ukrainian Yiddish language author and playwright. I was 
too shy to respond to Kitaj, which I now regret enormously, of course, and he must have thought me 
very rude. But what an act of generosity on his part. He was something of an art god in those days, 
a superstar at a time when few living artists claimed superstar status. His relevance for younger 
artists is increasing again, after some years in the doldrums.

5) Morris Robinson (1890-1947), sketchbook, graphite and ink, c 1920, 36
x 12cm

My grandfather’s sketchbook, which was always in my family’s home and then bequeathed to me. 
Morris left Dublin aged 14, to make a future for himself in South Africa. I never met him, he died 
long before I was born, but stories have it he was the life and soul of any party. You can see humour 
and irreverence in this sketch, an acute sense of observation, a sympathy for mood, and a dainty 
touch. And he loved artists: he was constantly organising artists’ parties and getting his portrait 
painted or sculpted; his own portrait mind you, never my grandmother’s as far as I know. One of 
those painted portraits is also on show here. The figure in the drawing is clearly on a park bench, 
probably in the Gardens in Cape Town - he drew there frequently; and at the seaside; and at the 
evening drawing classes he attended (the models heavily clothed, booted and hatted, but posed 
in the correct art-room attitudes).

6) Anna Liber Lewis, Word, 2019, oil and charcoal on canvas, 106 x 70cm

I first got to know Anna’s work when she was a student at the Royal College in 2015 and then a 
few years later at her residency exhibition at the Camden Art Centre. This piece, Word, was made 
when she was struggling with bereavement and, with its illegible letter- like motifs and a loose 
canvas draped to obscure a conventionally stretched one, it seems redolent of the inadequacy of 
expression in the face of that experience. The shapes she has used are stained into raw canvas or 
sketched out in un-fixed charcoal. There is a hidden painting under the draped canvas that no one 
is supposed to know about.



7) Rhoda Robinson (1931-1988), District Six, c 1955, lithograph, 18.5 x
23.5cm

Rhoda Robinson (Krut) was my mother. She must have made this lithograph a few years before 
I was born and it has always been with me. The population of District Six, an inner-city area 
of Cape Town, was largely Muslim “Cape Malays”, until the area was declared “whites only” 
and demolished around 1966. The Apartheid-era Group Areas Act had been passed in 1950, 
so the imminent displacement of the non-white community and the razing of the buildings must 
already have been in my mother’s mind when she made this image. The preliminary sketches for 
this lithograph would have been made on site, and then redrawn onto lithographic stone in the print 
studio. The dark building in the foreground with its even darker window ‘eyes’ and tooth like railings 
has a troubled aspect. A path from the left hand corner leads uphill past a minaret and there is a 
suggestion of the slopes of Table Mountain beyond.

8) Matthew Burrows, from the 360 series, 2018, watercolour on Saunders
Waterford paper, 22 x 14.8cm

Having watched the evolution of Matthews painting over 20 years, from his deep investment 
in figuration to his more recent abstract work, I feel I can trace something of that journey in this 
particular watercolour, it’s a work that situates itself nicely between these two positions, looking 
back and forwards simultaneously. Using the simplest of contrasts - blue to orange, vertical to 
diagonal, triangle to circle - this image is a play on poise, form and equilibrium, tempered by a 
very plausible wobble - as if the whole painting was holding a position against gravity, slightly off 
balance but smiling through it. I can’t help reading into it a Modernist acrobat standing on a ball, 
on a stage, with a stage-set seascape behind it. The sharply folded form that angles in from the left 
disrupts the picture plane, and nudges at the ‘acrobat’ with mischievous, unbalancing, intent.

9) Hannah Krut-Powell and others, String puppets and balance toy, Varied
dates, mixed media

Two of these were gifts and the third was made by Hannah, one of my daughters, aged around six. 
They group together with a perfect logic; a balancing horse toy, a horse marionette, and a zebra 
string puppet. The zebra was made by Hannah out of corks and pipe cleaners and a toilet roll. As 
a group they are entirely about play and playfulness, sharing a sense of wonder (how does that 
horse balance on the tips of its hooves?), and crossing over easily into an imaginative world, ready-
made for adventures.

10) Richard Nielsen, Self Portrait in Covid Mask, 2021, acrylic on paper, 33
x 25cm

Many years ago, Rich let me spend hours in his print studio in Los Angeles and introduced me to the 
mysteries of traditional lithography. He was working primarily in print and photography then. More 
recently he has returned to painting, and last year he asked me to send him a photograph of myself 
in my Covid mask so that he could use it as the basis for a painted portrait. The finished painting was 
shown in his exhibition of masked portraits at MASSMoCA in 2020. 

.

His self-portrait here is a study for a larger painting for that same exhibition, the immediacy of the 
study is wonderfully direct and engaging, but there is an ambiguity in the expression, focused of 
course around his eyes, and it’s difficult to tell whether it is a wry humour expressed there or if his 
eyes are shadowed by anxiety. Perhaps a little of both. Rich is wearing his Canadian flag mask (he 
is Canadian and the exhibition is touring to Vancouver). Appending a familiar image onto a mask 
(until recently an unfamiliar thing) is an acknowledgement of the strangeness of the Covid situation, 
but it also echoes the way Rich’s paintings work with conflicting adjacency. He often paints from cctv 
footage, making us covert observers of both the commonplace and the extraordinary, frequently 
in juxtaposition.

11) Dillwyn Smith, Take the Kettle Off, Maggie, 1986, oil on canvas, 170 x
180cm

Dillwyn made this painting when we were students working alongside each other at the Royal 
College. It shows a protester confronting a policeman during the unrest after the miners’ strike and 
the anti-Thatcher protests that year. You can make out a helmeted policeman behind a riot shield 
on the left and a protester on the right (for which Dillwyn got me to stand against the painting as he 
drew round my profile). The painting has got richer with age, the paint seems to have settled into 
itself, as oil paint seems to do, yet the colours are as vibrant now as they were then. Even though he 
made it as a student, it’s an incredibly sophisticated work. Dillwyn has colour sense the way some 
musicians have perfect pitch.

12) Lauren Bon, Catalogue for Not A Cornfield, 2005

This double volume catalogue documents Not a Cornfield, the first of Lauren’s major social practice 
art works. I remember standing with her and Felicity on a rise in Elysian Park in LA overlooking the 
future location as she outlined her plans for the project. The site was historically significant to the 
now displaced Native American population but had become industrially poisoned and unusable. 
Lauren’s project was to plant it with traditional corn that would decontaminate the soil, irrigate it with 
waste water from the LA river, and return it healthy to the public. The logistics were complex and 
the resistance from state authorities was intense. As in much of her work, Lauren was something of a 
pioneer with Not a Cornfield, blending social concern with a sensitivity to local needs and historical 
awareness of the locality. The site is now a well-used and well-maintained state park that has 
revitalised the surrounding area. In 2006 Felicity and I each gave a lecture in the cornfield on the 
subject of corn in European art. And once I watched as two Native American Indians ceremonially 
buried a dead coyote there at night. The site had (re)assumed huge symbolic significance for them.

13) Ansel Krut, Cycling and Whistling, 2021, oil on canvas, 100 x 90cm (Ref.
CR-AK01)

I remember that when one of my daughters learned to cycle we went up to the park to ride around 
the ponds, and she remarked happily that she had always wanted to cycle and whistle, which she 
did. The charm of that realised ambition stayed with me. This image takes that as its starting point, 
but then it swerves into much darker territory. The painting took me nearly two years to complete; 
the body that is at once a dress and a road receding into the distance was there from the start, as 
was the tricycle. 

https://www.moma.org/documents/moma_catalogue_2678_300299020.pdf


The matchstick arms and the origami sleeves appeared fairly early too, but the head and the 
background gave me huge problems, and it was only when re-orientating the head so that it looks 
away from the direction of travel, that the figure got the required torque, became nervous and alert. 
And it was only when the background had thickened up into a crepuscular murk, dense enough 
to have a shadow cast on it, impenetrable and a little sinister, that the feel of fragility under threat 
came into focus as the true subject of the painting.

14) Felicity Powell (1961-2015), Bronze Spheres, c2008, 40cm diameter

Felicity was my wife. The Bronze Spheres have been features in our back garden for a decade. 
The motifs on these balls, tears and flames, are ones that Felicity used repeatedly in her work. The 
flames are taken from Botticelli’s drawings for Dante’s Inferno. The story she told about tears was a 
childhood memory of how, in some forgotten upset, her tears salted the mashed potatoes she was 
eating at the time - sadness and nourishment together. And, as revealingly, the story throws light 
on how the artist in her was always a dispassionate observer of her own emotions. Informally she 
called these bronze balls “Hairy” and “Sweaty”.

15) Margot Krut (1964-1991), ceramic vase, 1990

Margot was my sister. We were close as children but lost touch when I went to university, and 
subsequently left for London. I think we were both looking forward to making up that lost time when 
she came to the UK too. Her training was in piano and in classical music, and she had enjoyed 
some success with public and radio performances in South Africa. Many of our conversations about 
art touched on the differences and similarities between our two disciplines, and especially the fine 
balance between the rigours of form and the possibilities of expressiveness within that. This vase 
was one she made at an evening pottery class. I don’t recall her having any previous experience 
with ceramics, I think she went more for the social side, being new to the city, but I love its lack of 
symmetry, the wonky lip and the splattered glaze. It feels to me a little like those conversations, as 
if she was keeping one eye on the rules of the craft, but relaxed enough not to be inhibited by her 
lack of experience as a potter. It has a wonderful insouciance. This is one of the few personal items 
she left after her death.

16) Felicity Powell, Running Tree, c 2012, wax on reversed mirror, 19cm diameter

A tree has been upended, inverted, so that its leafy branches point downwards and the base of its 
trunk skywards and that, in turn, is topped by a head in profile. The branches appear to be running 
like cartoon legs, shown repeated to indicate great speed, while the head is elegantly poised with 
a near regal air of superiority. The white wax on dark ground technique was used by Italian medal 
makers in the 17th century to present their ideas to clients prior to casting them, but Felicity has used 
it here as the final work. This piece is modelled in minute detail and with consummate skill.
.

17) Unknown photographer, The Venus of Cyrene, black and white print, Alinari 
edition no 36084a, 22 x 16cm

Originally from the Fratelli Alinari workshop, Felicity and I bought this photograph in a flea market 
in Rome around 1988. The subject is the Venus of Cyrene, a Greco-Roman sculpture previously 
housed in the Museo delle Terme, but returned to Libya after an Italian court ruling in 2008. The 
sculpture has been lit to emphasise the fleshiness of the stone and that, together with the subtle shifts 
of weight in its contraposto stance, gives it a lithe sensuality. The image has been hanging in my 
kitchen for many years and the subject forgotten so that its gender has been contentious amongst 
my friends. This was only recently resolved when I took the photograph out of the frame ahead of 
this exhibition and found it labelled.

18) Max Beckmann (1984-1950), Self Portrait, 1914, drypoint etching, 24 x 20cm

I had been eyeing up this Beckmann self-portrait in a friend’s house for some years, and eventually 
plucked up the courage to ask if I could live with it for a time. So while it is not strictly part of my 
collection, I feel I have taken ownership of it in some way. But it’s not an easy image to live with. 
The painter Anne Sassoon wrote to me to say: ”I always look at it but can hardly bear to really get 
into it - it has a piercing interrogatory focus which puts you/me/them/us and ultimately himself 
uncomfortably on the spot.” That just about sums it up.

19) E J Bellocq (1873-1949), Storyville Portrait, photograph c1912, printed by Lee 
Friedlander 1966, 19 x 23cm

This photograph was left to me by a friend, David Schorr, who died some years ago. It’s from the 
Storyville portraits taken by Bellocq in the red-light district of New Orleans around 1913. It’s not 
known if Bellocq ever printed them in his lifetime but Friedlander acquired the glass negatives 
and printed them in 1966. The glass plate has clearly been damaged, cracked and abraded 
through wear and tear, but it seems that Bellocq himself scratched at many of the images, often 
scraping out the faces of his subjects. The subject matter, a naked young woman, raises questions 
around consent and the agency of the model. In the MOMA catalogue that accompanied a 1970 
exhibition of these photographs, people who knew Belloqc personally are quoted in interview 
as saying that the models posed as they chose, some clothed, others in costume, some nude. The 
image itself is very potent and short-circuits the relationship between the supposed objectivity of the 
camera and the sympathetic response elicited by the image. I think of Diane Arbus and Nan Goldin 
as near equivalents; photographers who must have identified closely with the marginalisation of the 
individuals they photographed in order to evoke the experience as strongly as they do.

https://www.moma.org/documents/moma_catalogue_2678_300299020.pdf

20) Walter Swennen, 2007, ink drawing, 28 x 21cm

I was introduced to Walter’s work by Gerry Smith in 2005 and was immediately captivated. I 
invited him to London to give a lecture at Wimbledon Art College, where I was the Drawing Fellow, 
and showed his drawings in an exhibition called Maybe a Duck, Maybe a Rabbit, the co-existence 
of contradictory subjects being a very Walter sort of thing, as in this piece. she left after her death.

https://www.moma.org/documents/moma_catalogue_2678_300299020.pdf


The drawing itself is made with one of those pens with four- coloured inks, and it offers four different 
views, each in a different ink, each labelled S (for south, or maybe Swennen), each showing a 
room with a chair or stick figure seen from its own vantage point, with a light beam coming from 
that direction too. It’s chaos masquerading as an explanatory diagram. The drawing was actually 
a gift from Walter to Gerry, who has allowed me to live with it on a long loan which is incredibly 
generous of him.

21) Nick Goss, Suya, watercolour, 2020, 34 x 29cm
 
Nick has a studio in the same building as I do, and over the last few years we have started to drop 
in on each other at work. The proximity of the studios means our visits are generally spontaneous 
and informal and sometimes happen at those moments of uncertainty or despair when a painting 
seems irretrievably lost. He was actually very encouraging about Cycling and Whistling, the work 
I am showing here. This watercolour by Nick is, I feel, very typical of him as an artist. The apparent 
conventionality of the scene is quickly displaced when you look closely at it and, as in much of his 
work, you are offered several possible narrative threads at once: pockets of incidence pop up, 
figures on balconies, washing on a line, irregular spaces that don’t quite align. It has a very English-
Surrealist feel to it, not least because of the delicate treatment of surface and colour. There is a sense 
of the incredulous underpinning the construction of the image, as though he has surprised himself. 
It’s actually based on an Edward Burra stage set.

***

Not included in the exhibition and on view on the lower level of the gallery:

22) Ansel Krut, Prisoners, 2021, oil on canvas, 70 x 60cm (Ref. CR-AK02)

A figure, constructed out of plank-like elements, has taken two other plank-figures captive. Clearly 
he is going to use bits of them to further build himself up. The image is very matter-of-fact, flat 
and graphic and unembellished. The background has been abraded and mistreated, so that it 
compounds the banal brutality of the scene. The volition of the two captive figures has obviously 
been stripped away, but the central figure is not as much in charge as he likes to think: puppet-like, 
he too is subject to the strictures of a deterministic universe.

23) Ansel Krut, Back from the Woods, 2021, oil on canvas, 50 x 40cm (Ref.
CR-AK03)

This little narrative painting has a folkloric feel to it, a cautionary tale. The larger figure is carrying 
the small green boy back to the village. The boy is obviously very excited and happy, bursting to 
tell of his adventures; clearly he hasn’t realised that he is missing his legs. The larger figure is more 
cognisant, so much so that his own legs have turned to jelly in sympathy. The village houses look 
shocked.
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14 x 8.5cm - front



Kitaj (1932-2007)
Postcard to Ansel Krut,
Written 1986
14 x 8.5cm - rear



Morris Robinson (1890-1947)
c1920
Sketchbook, graphite and ink
36 x 12cm



Anna Liber Lewis
2019
Word
Oil and charcoal on canvas
106 x 70cm



Rhoda Robinson (1931-1988)
c1955
District Six
Lithograph
18.5 x 23.5cm 



Matthew Burrows
From the 360 series
2018
Watercolour on Saunders 
Waterford paper
22 x 14.8cm



Hannah Krut-Powell and others 
String puppets and balance toy
Varied dates
Mixed media



Richard Nielsen
Self Portrait in Covid Mask
2021
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Education

1983-86 RCA MA Painting, London, UK
1979-82  BA Fine Art University of the Witwatersrand, Johannesburg, South Africa

Awards

1986-87  Abbey Major Scholarship in Painting, British School at Rome, Italy
1982-83  Cité Internationale des Arts, Paris, France

Academic Appointments

2006-14  Lecturer in Painting Royal College of Art, London, UK
2005-07 Drawing Fellow Wimbledon College of Art, London, UK
2004-12  Artist–lecturer at The National Gallery, London, UK

Solo Exhibitions

2019  New Paintings, Marlborough Chelsea, New York, USA
2016  Cut Flowers, Marlborough Chelsea, New York, USA
2014  Verbatim, Jerwood Gallery, Hastings, UK
2014  Ansel Krut, Modern Art, Fitzrovia, London, UK
2013  Ansel Krut, Marlborough Chelsea, New York, USA
2011  Ansel Krut, Kade, Amersfoort, The Netherlands
2011  Ansel Krut, The Armory Show, New York, USA
2010  Ansel Krut, Modern Art, London, UK
2008  Ansel Krut, Next Chicago, domobaal, USA
2007  Ghost of a Flea, The Drawing Centre, Wimbledon (publication), London,   
   UK
2006  Hotel Vinegar, domobaal (pocket book, essay by Martin Herbert, story by  
  Miles Johnson, domobaal editions)
2004  Lie Still My Beating Heart…, domobaal (essay by Rebecca Geldard),   
  London, UK
2004  It could be suicide…, domobaal (publication: full colour tabloid    
  newspaper, domobaal editions), London, UK
2000  Ansel Krut, Exemplary Tales, George Adams Gallery, New York, USA

1998  Ansel Krut: The Consolations of Orpheus and Other Stories, New   
  Paintings, Jason and Rhodes Gallery, London (publication), UK
1996  Ansel Krut: New Paintings, Jason and Rhodes Gallery, London, UK
1995  Ansel Krut: The Life of Casanova: Twenty Etchings, Jason and Rhodes   
  Gallery, London, UK
1994  Ansel Krut: New Paintings Gillian Jason Gallery, London, UK
1990  Ansel Krut: New Paintings, Fischer Fine Art, London, UK
1989  Ansel Krut: New Paintings, Fischer Fine Art, London, UK
1984  Ansel Krut: Paintings and Drawings, Shell Gallery, Johannesburg, South   
  Africa

Group Exhibitions (selection)

2022  The Art I Live With, The Things I Love, Claas Reiss, London, UK
2021  A Lot of What I’m About to tell you is Made Up, curated by Greg Rook,   
  NFT exhibition on SuperRare, London, UK
2021  Circling The Square, curated by Scott McCracken, Thamesside Studios,   
  London, UK
2020  Ridiculous! Curated by Paul Carey Kent, Elephant West, London, UK
2017  Pharmacy for Idiots, Rob Tufnell/Tanya Leighton, Berlin, Germany
2016  Theories of Modern Art, Modern Art, London, UK
2016  Painters’ Painters, Saatchi Gallery, London, UK
2015  The Violet Crab at DRAF, David Roberts Arts Foundation, London, UK
2014  Feels Like Heaven, Sommer Contemporary Art, Tel Aviv, Israel
2014  Live and Let Die, Modern Art, London, UK
2011  The Tyranny of Grammar curated by John Strutton at Fishmarket Gallery,   
  Northampton, UK
2010  Art Basel Miami Beach, Modern Art, USA
2010  BFAMI Gala Benefit and Auction, London, UK
2010  Newspeak: British Art Now Part II, The Saatchi Gallery, London, UK
2010  Royal Academy, Summer Exhibition, invited by Fiona Rae, London, UK
2010  She awoke with a jerk, curated by Nigel Cooke: George Condo, Nigel   
  Cooke, Armen Eloyan, George Grosz, Neil Hedger, Paul Housley, R.B.   
  Kitaj, Ansel Krut, Sean Landers, René Magritte, Manuel Ocampo, Pablo   
  Picasso; Andrea Rosen Gallery, New York, USA
2010  Art Brussels, domobaal, Brussels, Belgium
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2010  Sophisticated Boom Boom (in b&w), Ailbhe Ní Bhriain, Peter Linde Busk,   
  Stephen Dunne, Lothar Götz, Heide Hinrichs, Steve Johnson, Sharon   
  Kivland, Ansel Krut, Jeffrey TY Lee, Siân Pile, Felicity Powell, Mark Prince,   
  Lizi Sanchez, Shaan Syed and Mhairi Vari, domobaal, London, UK
2009  We’re Moving, Royal College of Art, London, UK
2009  BFAMI Gala Benefit and Auction, London, UK
2009  Time is a Sausage (A Show of Shows) domobaal, London, UK
2009  Turps Banana – part two, curated by Marcus Harvey and Peter Jones:   
  Jeremy Butler, Jake and Dinos Chapman, Alexis Harding, Marcus Harvey,   
  Damien Hirst, Merlin James, Peter Jones, Ansel Krut, Harland Miller, Tim   
  Renshaw, Neal Tait, Covadonga Valdes, Galleria Marabini, Bologna, Italy
2009  Turps Banana – part one, curated by Marcus Harvey and Peter Jones:   
  Jeremy Butler, Jake and Dinos Chapman, Alexis Harding and Ansel Krut,   
  Galleria Marabini Project Room, Milan, Italy
2009  Drawing 2009, Biennial Fundraiser, The Drawing Room, London, UK
2009  Art Brussels, Stand Projects/domobaal, Brussels, Belgium
2009  Art Rotterdam, Stand Projects/domobaal, Rotterdam, Netherlands
2009  Voo–Doo, Hoochie–Coochie and the Creative Spirit, Riflemaker, London   
  (publication), UK
2008  Frieze Fair, Modern Art, London, UK
2008  STAND projects: De Expeditie/Amsterdam, domobaal/London,    
  OneTwenty / Ghent at Villa La Tourelle, Oostende, Belgium
2008  Precious Things, Keira Bennett, Varda Caivano, Michael Crowther, Adam   
  Dant, Jeffrey Dennis, Geraint Evans, Paul Housley, Ansel Krut, Sarah   
  MacKillop, Hannah Maybank, Zoe Mendelsohn, Mali Morris, Julian Perry,  
  John Strutton and others, curated by Graham Crowley (publication)   
  Highlanes Gallery, Drogheda, Ireland
2008  Lovely So Real, Renaissance Society Benefit at The University of Chicago,   
  Chicago, USA
2008  Just World Order, Ansel Krut, Dunhill & O’Brien, Kim Noble, Tim Simmons,  
  Jane Grant, Charlotte Ginsborg, Rachel Garfield, curated by Peter Bonnell  
  (publication) Artsway, Hampshire, UK
2008  Songs of Love and Hate, Luke Gottelier, Roger Hilton, Ansel Krut, Cedar   
  Lewisohn, Audrey Reynolds, Rohan Wealleans, Ancient & Modern, London
2008  108 Collective, 108 Fine Art, Harrogate, North Yorkshire, UK
2007  Crystal Ship, Ansel Krut and family, Farmlab, Los Angeles, USA
2007  Gyre and Gimble, Blyth Gallery, Imperial College, London, UK
2007  Preview Berlin, domobaal with Daniel Gustav Cramer, Haris Epaminonda,   
  Jeffrey T Y Lee and Miho Sato, Berlin, Germany

2007  Oyster Grit: Ailbhe Ní Bhriain, Haris Epaminonda, Miho Sato, Jeffrey T Y   
  Lee, Lucy Pawlak, Mhairi Vari (publication with essay by Rebecca   
  Geldard) domobaal, London, UK
2007  Creekside Open, selected by Victoria Miro, APT Gallery, London
2007  Central Line, PM Gallery & House, Ealing, UK
2007  Art Rotterdam, domobaal, with Haris Epaminonda, Ron Haselden, Miho   
  Sato, Jeffrey TY Lee, Rotterdam, Netherlands
2007  Drawing Breath, 10 years of The Jerwood Drawing Prize Award Winners,   
  National Art School, Sydney, Australia, touring to Singapore, then UK   
  (catalogue)
2007  Inside the Picture Plane, Panel discussion at the Camden Arts Centre during  
  Laura Owens exhibition, with Vannesa Jackson and Danny Rolph, chaired   
  by Sacha Craddock, London, UK
2006  The 12 days of Christmas, Philip Allen, Adam Dant, David Rayson, John   
  Strutton, Mark Titchener and others, 39 Mitchell Street, London    
  (publication), UK
2006  Art on Paper, Weatherspoon Art Museum, Art on Paper Biennial    
  Exhibition, curated by Xandra Eden, University of North Carolina at   
  Greensboro, USA (catalogue)
2006  That’s What I Meant To Say, Ansel Krut and Felicity Powell, DK projects,   
  New York, USA
2006  The Square Root of Drawing, Temple Bar Gallery, Dublin, Ireland, curated   
  by Noel Kelly
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  by Bob Matthews and JJ Charlesworth with Guy Bar–Amotz, Sam Basu,   
  Varda Caivano, Jack Duplock, Ansel Krut, Bob Matthews, David Rayson,   
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2006  Preview Berlin, domobaal booth, with Christiane Baumgartner, Daniel   
  Gustav Cramer, Haris Epaminonda, Ron Haselden, Miho Sato, Jeffrey TY   
  Lee and Claudia Sarnthein, Berlin, Germany
2006  Art Rotterdam, domobaal booth, with Christiane Baumgartner, Daniel   
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2006  Maybe a Duck … Maybe a Rabbit … Ansel Krut with Jemima Burrill and   
  Walter Swennen (publication) with essay by Peter Suchin, The Drawing   
  Centre, Wimbledon College of Art, London, UK



2006  George Polke Opens, Invites, Presents, London, UK
2006  Outdoors, curated by Gerry Smith, Danielle Arnaud, London, UK
2005  Introspective Men, curated by David Kefford, London, UK
2005  The Unseen Art of William Burroughs, Riflemaker, London, UK
2005  Folklore, APT Gallery, London, UK
2005  Paper Beats Rock, Cherry de los Reyes Gallery, Los Angeles, USA
2005  Creekside Open, APT Gallery, London, UK
2005  Mostyn Open 15, selected by Tania Kovats and David Alston, Oriel   
  Mostyn Gallery, Llandudno, Wales, UK
2005  The Hardest Thing To Draw Is A Kiss, curated by David Austen, The   
  Gallery, Wimbledon School of Art, UK
2005  Preview Berlin, domobaal with Christiane Baumgartner, Daniel Gustav   
  Cramer, Haris Epaminonda, Ron Haselden, Miho Sato, Jeffrey TY Lee and   
  Claudia Sarnthein, Berlin, Germany
2005  Arco’05, domobaal with Christiane Baumgartner and Miho Sato, Madrid,  
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2004  John Moores 23, The Walker Art Gallery, Liverpool (catalogue), UK
2004  Jerwood Drawing Prize, London, Cheltenham and touring (catalogue)
2004  Artissima 11, domobaal booth, with Christiane Baumgartner, Haris   
  Epaminonda and others, Turin, Italy
2004  Art Futures, Contemporary Art Society, London, UK
2003  Jerwood Drawing Prize, (2nd Prize) London, Cheltenham and touring   
  (catalogue), UK
2002  Jerwood Drawing Prize, London, Cheltenham and touring (catalogue)
2002  Me, Myself & I: Self–Portraits by Gallery Artists, George Adams Gallery,   
  New York, USA
2001  Jerwood Drawing Prize, London, Cheltenham and touring (catalogue)
1999  Art about Art, George Adams Gallery, New York, USA
1993  Contemporary Portraits, Real and Imagined, Gillian Jason Gallery,   
  London, UK
1992  20th Century British Art Fair, London, UK
1991  A View of the New, Royal Over–Seas League, London, UK
1991  The Discerning Eye, Mall Galleries London, UK
1990  10 Years of the British School at Rome, Italy
1989  3 Ways, Budapest and touring Eastern Europe
1988  The Self–Portrait, Bath and touring (Arts Council)
1987  Artists at the British School at Rome (RCA, London)
1986  The Human Touch, Fischer Fine Art, London, UK
1986  12 British Artists, Künstlerhaus Vienna, Austria
1985  Royal Academy Summer Exhibition, London, UK
1985  John Moores 14 (Highly Commended)

Publications (selection)

2016  Painters’ Painters (catalogue), Saatchi Gallery, London
2011  Ansel Krut (monograph) essay by Nigel Cooke, Koenig Books
2010  Newspeak: British Art Now, Part 2, catalogue, Saatchi Gallery, London
2009  The Primacy of Drawing by Professor Deanna Petherbridge, Yale University  
  Press
2009  Voo–Doo, Hoochie–Coochie and the Creative Spirit, published to   
  accompany the exhibition at Riflemaker, London. Text by Julian Barnes and  
  Marina Warner. ISBN 9780955572872
2008  Writing on Drawing, Essays on Drawing Practice and Research edited by   
  Steve Garner, published by Intellect, Publishers of Original Thinking. ISBN   
  9781841502007
2008  Defining Moments in Art, published by Cassell Illustrated. ISBN    
  978181844035878
2008  Precious Things, exhibition catalogue, Highlanes Gallery, Drogheda,   
  Ireland. ISBN 0955431166/9780955431166
2008  Just World Order, published to accompany the exhibition at Artsway, with   
  an essay by Peter Bonnell. ISBN 9780955840623
2007  Shadows, Transmission: The Rules of Engagement 11, published by   
  Artwords Press, 2007 (essay contribution). ISBN 9781906441029
2007  1001 Paintings You Must See Before You Die, edited by Stephen Farthing.   
  ISBN 9781844035632
2007  Oyster Grit, essay by Rebecca Geldard for the group exhibition,    
  domobaal editions
2007  The Ghost of a Flea, The Centre for Drawing Project Space Notes,   
  Wimbledon School of Art, essay by Ed Krcma. ISBN 9780955664618   
  (monograph)
2006  Hotel Vinegar, pocket book, essay by Martin Herbert, story by Miles   
  Johnson, domobaal editions. ISBN 1905957009/9781905957002   
  (monograph)
2006  Art on Paper 2006, Weatherspoon Art Museum USA, exhibition catalogue
2006  The Drawing Book, edited by Tania Kovats, January 2006, Black Dog   
  Publishing. ISBN 1904772331
2006  Maybe a Duck … Maybe a Rabbit … publication for the exhibition curated  
  by Ansel Krut, at The Drawing Centre, Wimbledon School of Art, essay by   
  Peter Suchin. ISBN 0948327235
2006  World Gone Mad, catalogue for exhibition curated by Bob Matthews,   
  essays by JJ Charlesworth, Sally O’Reilly, Dr Johanna Malt, Castlefield   
  Gallery Publications. ISBN 0952178052



2005  Art on Paper, by James Elaine
2004  John Moores 23 catalogue, Walker Art Gallery, Liverpool
2004  It Could Be Suicide… full colour tabloid newspaper, domobaal editions.   
  ISBN 0954459032 (monograph)
1999  Artoday by Edward Lucie Smith, Phaidon
1998  Ansel Krut: The Consolations of Orpheus and Other Stories, New   
  Paintings, Jason and Rhodes Gallery, London
1997  Government Art Collection of the United Kingdom
1996  Ansel Krut: New Paintings, Jason & Rhodes, London
1995  Contemporary Art, Volume 3, Green Book Ltd
1994  Ansel Krut, New Paintings, Gillian Jason Gallery, London
1994  An American passion: The Susan Kasen Summer and Robert D. Summer   
  Collection of Contemporary British Painting, Glasgow Museums and The   
  Royal College of Art
1994  Eight Modern Masterpieces: Critical Essays by Libby Anson, John   
  Whitehead
1991  The Arts: a history of expression in the 20th century by Ronald Tamplin,   
  Oxford University Press
1991  British contemporary art 1910–1990: eighty years of collecting by the   
  Contemporary Art Society by Alan Bowness
1990  Ansel Krut, catalogue, Fischer Fine Art Ltd, London
1990  Art in the eighties by Edward Lucie Smith, Phaidon
1989  British Figurative Painters of the ‘80s: Ansel Krut by Marco Livingstone,   
  ISBN 4763685104, 9784763685100
1989  40 under 40: the new generation in Britain by Andreas C. Papadakes,   
  Academy Editions
1989  Italian Art and the Southern European tradition by Andreas C. Papadakes,   
  Academy Editions
1986  The Print collector’s Newsletter, Volume 17
1986  The Human touch: new work by young artists from England and Scotland   
  by Mary Rose Beaumont, Fischer Fine Art Ltd, London
1985  John Moores 14 catalogue, Walker Art Gallery, Liverpool (prizewinner)
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